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a tale of slaying dragons, graphic design, and other improbable skills in designing for the digital world
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I'm Jason, and I'm a

web typographer
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Most of the web 1s words.

(and cat videos. but mostly words)
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Type metal is
typically 60% to
80% lead, 15% to

30% antimony
and 5% to 10% tin.
Some founders
also like to add a
trace of copper.

Unicode is relatively new, b

logues are ancient. Composition softw
and keyboards are just starting ki
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’ . their A
perior to its predecessors, and sometim Product Was gy
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out that

what genuinely matters is not the format used so mych
level of hands-on workmanship, good sense and att:nt‘as the
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detail. In metal and digital founding alike, the standard i g

the human who does the work, not by the recipe or by the be
name of the tools. s
Bitmapped fonts came into use in the 1970s. Fonts of thi
sort are defined by simple addition and subtraction: fs pixe
on, that pixel off, these pixels on, those pixels off. In 1982, with the
introduction of PostScript, bitmapped printer fonts rapidly ga
way to fonts defined as scalable outlines. A decade later came the
TrueType format, which differs from PostScript in two essentid
respects. First, PostScript and TrueType take a quite differentap
proach to hinting (that is, they have different ways of addressing
the problems caused by inadequate resolution). Second, thef
descriptive mathematics are different. Both interpret letterforms
in terms of Bézier splines (that is to say, they rely on alge.bm.lf
technianes develoned by Paul de Casteljau and Pierre Bézieri
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The State
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A simple cubic
spline, above, and
the same curve
(more or less) re-
conceived as two
quadratic splines,
below.

All quadratic
splines can be
perfectly ex-
pressed as cubic
splines, but not
vice versa. In
quadratic equa-
tions, the highest

power is two (e.8,,
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The practice of typography for

digital systems 1s different
Let’s talk a little bit about why



How can’'t we control the web?

Let me count the ways
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Variable fonts & the future of web design

Jason Pamental | Tuesday 02 October 2016 12.00 EDT

Our state of affairs

549k
amount of font data downloaded to render this page (18 different weights, widths & variants)

The current state of design on the web is stalled. We made a huge leap forward with the widespread availability of web fonts starting in 2009, and then were confronted with the advent of responsive design just a year or
two later. While many interesting things have come from that evolution, we’ve also struggled with coming to grips with the complexity of designing for infinite screen sizes whilst being equally concerned with
performance. Contending with ever-shortening attention spans (Google research gives you about 3 seconds before you lose half your audience) we’ve had to constrain our typographic systems to just a few fonts to keep
the impact on load time to a minimum.

These constraints have forced us as designers to make compromises when considering type size, line length, and overall visual hierarchy and differentiation. Considering things like a narrower font on smaller screens to
achieve a slightly longer line length without sacrificing size. Or utilizing ultra-thin or ultra-heavy weights for added emphasis and variety of expression—all luxuries we can’t embrace due to the burden it would place on
site visitors— particularly those on shaky wireless connections.

Evolutions in layout systems for the web like Flexbox and Grid are coming along, but with only incremental improvements in compression of font formats, we're left wanting for more freedom of expression through
greater variety of type. This page has been designed purposely with every weight of Roboto and Roboto Condensed available through Google Web Fonts. The goal is to showcase the variety of typographic expression that
can be achieved with only width, variant, and weight.

A sea-change on the horizon

On September 14th, 2016, at the ATypl conference in Warsaw a curious collection of representatives from Adobe, Apple, Google and Microsoft took the stage to announce the new evolution of font format known as
OpenType 1.8. With that came the demonstration of central showpiece of the release: variable fonts. There was much rejoicing, and no small amount of jaw-dropping and applause. While this is undoubtedly a huge thing
for type and type design, the implications for the web are only just beginning to be understood.

I’m just going to say it:
This may be the most significant development for design on the web since responsive design itself

Allow me to elaborate. Type is the voice of your words. If we can only use a limited set of weights and widths, we have a limited range of that voice. So our ability to modulate that voice is extremely curtailed. The power
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Our state of affairs

549k
amount of font data downloaded to render this page (18 different weights, widths & variants)

The current state of design on the web is stalled. We made a huge leap forward with the widespread availability of web fonts starting in
2009, and then were confronted with the advent of responsive design just a year or two later. While many interesting things have come
from that evolution, we've also struggled with coming to grips with the complexity of designing for infinite screen sizes whilst being
equally concerned with performance. Contending with ever-shortening attention spans (Google research gives you about 3 seconds
before you lose half your audience) we've had to constrain our typographic systems to just a few fonts to keep the impact on load time
to a minimum.

These constraints have forced us as designers to make compromises when considering type size, line length, and overall visual
hierarchy and differentiation. Considering things like a narrower font on smaller screens to achieve a slightly longer line length without
sacrificing size. Or utilizing ultra-thin or ultra-heavy weights for added emphasis and variety of expression—all luxuries we can’t
embrace due to the burden it would place on site visitors—particularly those on shaky wireless connections.

Evolutions in layout systems for the web like Flexbox and Grid are coming along, but with only incremental improvements in
compression of font formats, we're left wanting for more freedom of expression through greater variety of type. This page has been
designed purposely with every weight of Roboto and Roboto Condensed available through Google Web Fonts. The goal is to showcase
the variety of typographic expression that can be achieved with only width, variant, and weight.

A sea-change on the horizon

On September 14th, 2016, at the ATypl conference in Warsaw a curious collection of representatives from Adobe, Apple, Google and
Microsoft took the stage to announce the new evolution of font format known as OpenType 1.8. With that came the demonstration of
central showpiece of the release: variable fonts. There was much rejoicing, and no small amount of jaw-dropping and applause. While
this is undoubtedly a huge thing for type and type design, the implications for the web are only just beginning to be understood.
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Our state of affairs

he current state of design on the

web is stalled. We made a huge leap

forward with the widespread
availability of web fonts starting in 2009, and
then were confronted with the advent of
responsive design just a year or two later.
While many interesting things have come from

that evolution, we've also struggled with

coming to grips with the complexity of
TRgIo grips W Prexiy o . amount of font data downloaded to render
designing for infinite screen sizes whilst being

equally concerned with performance. this page (18 different weights, widths &

Contending with ever-shortening attention var iants)

spans (Google research gives you about 3
seconds before you lose half your audience




Intentional Typography

Design 1s
Communication

And 1f you cant explain i, youre not done designing i yet

By Jason Pamental | Monday 12 September 2016 12.00 BST

A

instructor, that perhaps had an even greater impact on me and on the way I guide and teach

while back I wrote an article about one of my most influential experiences studying
Graphic Design: the requirement of one of my instructors that we show up for any ‘first

crit’ with no fewer than 3o thumbnails. But there was another experience, with another

other designers.

While Hee Mong Kim's requirement centered on the

start of any project, Nancy Bockbrader’s signature M/ZthOa[ 6&79[&7’26&&‘207’2 CLZZ U.)e
element came at the finish: every project, no matter can dO iS5 € ?)aZual‘ e execunion,

how big or small, had to include a paper explaining not e ﬁé ; tz.vf)negs
the ‘why’ behind the design decisions made in the . ’ ’

course of the assignment. It could be as short as a
paragraph or two, but if you couldn’t explain in clear language the reasoning for your typetface se-
lection, color palette or any other visual language, you just weren't done.

I'm not sure, but I may have been one of the only students who actually liked that part.



know what we know, or speak the same lan-
guage we speak. We must be our own transla-
tors, and educate the client along the way. If
we cant bring them along to the view we have

created, why should they believe us when we

say it’s the right one?

At Isovera we've been bringing practices like this back into our daily routines. When we talk
about work, we talk about why it’s effective. When a designer works on a project, they present it
to the client. If two designers are working, they each present their own. Not only does this pro-
vide opportunity to practice this kind of communication, it also gives them the credit they de-
serve for the work they have done. The solution comes from the team, so the team should have
time in front of the client to shine.

S

BESIDES, AS MIKE MONTEIRO PUT IT SO WELL IN DESIGN IS A JOB: IF YOU RE NOT THE ONE

Cy g

selling it, you didn't finish designing. @

Intentional Typography

» Top of Page
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Communication

And if you cant explan it, youre not
done desigrung it yet

By Jason Pamental | Monday 12 September 2016 12.00 BST

while back I wrote an article about one of my

most influential experiences studying Graph-
ic Design: the requirement of one of my instruc-
tors that we show up for any ‘first crit’ with no
fewer than 3o thumbnails. But there was another
experience, with another instructor, that perhaps
had an even greater impact on me and on the way
| guide and teach other designers.

“ Wathout explanation all we
- can do s evaluale execution,
not effectiveness™

While Hee Mong Kim's requirement centered on
the start of any project, Nancy Bockbrader’s signa-

] he Snishe .




Intentional Typography

Design 1s
Communication

And 1f you cant explain i, youre not done desigrung it yet

By Jason Pamental | Monday 12 September 2016 12.00 BST

! while back I wrote an article about one of my most influential experiences studying

Graphic Design: the requirement of one of my instructors that we show up for any ‘first
crit’ with no fewer than 3o thumbnails. But there was another experience, with another

instructor, that perhaps had an even greater impact on me and on the way I guide and teach
other designers.
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course of the assienment. It could be as short as a
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And 1f you cant explain it, youre not done desigring it yet  x wie st woe e ssoscone ot

| most influential experiences studying Graph-
By Jason Pamental | Monday 12 September 2016 12.00 BST ic Design: the requirement of one of my instruc-
tors that we show up for any ‘first crit’ with no
fewer than 3o thumbnails. But there was another
experience, with another instructor, that perhaps

Graphic Design: the requirement of one of my instructors that we show up for any ‘first ~ had an even greater impact on me and on the way
I guide and teach other designers.

while back I wrote an article about one of my most influential experiences studying

crit’ with no fewer than 30 thumbnails. But there was another experience, with another )

- Wiathout explanation all we
can do s evaluale execution,
not effectiveness™

instructor, that perhaps had an even greater impact on me and on the way I guide and teach
other designers.

While Hee Mong Kim’s requirement centered on

CWithout explanation all 1o

start of any project, Nancy Bockbrader’s signature e Y IO RS

element came at the finish: every project, no matter cari dO Z.S e Ualuat e execul O,

how big or small, had to include a paper explaining 10 t offec z‘z'z)pnegg
the ‘why' behind the design decisions made in the ﬁ. ’ ’

While Hee Mong Kim’s requirement centered on the

course of the assienment. It could be as short as a
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Unstoppable force,

meet immovable object

or ‘how content showing up at all trumps pretty much
anything else in the way’



In 3 seconds, 53% of vour
mobile audience will leave

it's been 2.9 seconds—do you know where your web fonts are?

https://www.doubleclickbygoogle.com/articles/mobile-speed-matters/
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Variable fonts & the future of
web design

py Jason Pamental | Tuesday 02 October 2016 12.00 EDT

Our state of affairs

he current state of design on the

web is stalled. We made a huge leap

forward with the widespread avail-
ability of web fonts starting in 2009, and then
were confronted with the advent of responsive
design just a year or two later. While many in-
teresting things have come from that evolu-

tion, we've also struggled with coming to grips

with the complexity of designing for infinite
comprexity o1 Cesigning amount of font data downloaded to render
screen sizes whilst being equally concerned

with performance. Contending with ever-short- this page (78 different Weights; widths &

ening attention spans (Google research gives var iants)
you about 3 seconds before you lose half your
audience) we've had to constrain our typo-
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Our state of affairs

he current state of design on the

web is stalled. We made a huge leap

forward with the widespread avail-
ability of web fonts starting in 2009, and then
were confronted with the advent of responsive
design just a year or two later. While many in-
teresting things have come from that evolu-

tion, we've also struggled with coming to grips

with the complexity of designing for infinite
e A amount of font data downloaded to render
screen sizes whilst being equally concerned

with performance. Contending with ever-short- this page ( 18 different weights, widths &

ening attention spans (Google research gives var. iants)
you about 3 seconds before you lose half your
audience) we've had to constrain our typo-
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Our state of affairs

he current state of design on the

web is stalled. We made a huge leap

forward with the widespread avail-
ability of web fonts starting in 2009, and then
were confronted with the advent of responsive
design just a year or two later. While many in-
teresting things have come from that evolu-
tion, we've also struggled with coming to grips
with the complexity of designing for infinite
screen sizes whilst being equally concerned
with performance. Contending with ever-short- amount of font data downloaded to render
ening attention spans (Google research gives  this page (4 different weights, widths &
you about 3 seconds before you lose half your variants)
audience) we've had to constrain our typo-




September Lith, 2016

Alypl Warsaw



Enter Sandman

Or at least Variable Fonts




2 dragons, 1 font
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by Jason Pamental | Tuesday 02 October 2016 12.00 EDT

Our state of affairs

he current state of design on the web is
stalled. We made a huge leap forward with the
widespread availability of web fonts starting

in 2009, and then were confronted with the advent of re-
sponsive design just a year or two later. While many inter-
esting things have come from that evolution, we've also
struggled with coming to grips with the complexity of de-
signing for infinite screen sizes whilst being equally con-
cerned with performance. Contending with ever-shorten-

ing attention spans (Google research gives you about 3
seconds before you lose half your audience) we've had to
constrain our typographic systems to just a few fonts to

Number of font files called for the text on this
page

keep the impact on load time to a minimum.







handglove

Straight outta Compton
Er, Webkit



If type 1s the voice of our words
that voice just became a chorus



but wait—don't forget
Dragon N° 5
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But what about the future?
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Unreleased Tax
Returns May
Doom Trump's

Overhaul Effort
lﬁylﬂlglﬁuldfﬂjflfP[JPIY

» Democrats have pledged not
to cooperate on rewriting the
tax code unless they know
how it would benefit the
billionaire president and his
family.

* Republicans, more than a
dozen of whom are also
calling for President Trump
to release his taxes, remain
sharply divided on possible
legislation.

®W584 Comments

- Spicer Argues Public
Disclosure Is Unnecessary,
Even Harmful

Trump Drifts Away
From Populism, to
Supporters’ Dismay

N.Y. Business Opinion Tech Science

Patrolling the Border on Four Legs

The Times tagged along for a shift of Border Patrol agents on
horseback, who play an essential role in detecting illegal
activity near hard-to-patrol areas along the Rio Grande.

Text by RON NIXON and Photoeranhs bv TODD HEISLER
I'ext by RON NIXON and Photographs by 1ODD HEISLER

Your Tuesday Briefing
By CHRIS STANFORD 7:22 AM ET

Here’s what you need to know to

start your day.

« New York Today: A Holocaust
Survivor’s Story, on Stage

Health Sports Arts

Style Food Travel Magazine T Magazine Real Estate

The Opinion Pages

EDITORIAL

Democracy Loses in Turkey
The country’s fate will be in
the hands of an erratic and
vengeful man.

- Editorial: A Stronger Transit
Web, on the Water

- Brooks: How to Leave a Mark
on People

- Leonhardt: You're Too Busy.
You Need a ‘Shultz Hour/’

- Have These Been the Best Two
Weeks of Trump’s First 100
Days?

- How America Is Losing the
Credibility War

- What's Next After Turkey’s
Referendum?

TIMES INSIDER »
My Own Private Easter Egg-Gate

1h The Indian tycoon Vijay Mallya was arrested
in London on Tuesday. He fled his home
country more than a year ago under an
avalanche of unpaid bills and fraud allegations.

BRITTANY BRONSON

What Happens When
Women Legislate

Nevada shows why the gender
makeup of state-level politics
matters.

THE CROSSWORD »
Play Today’s Puzzle
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In the News American Airlines First 100 days Arkansas executions

‘Big announcement’ on tax
reform unlikely to reveal
delails, oflicial says

President Trump’s statement indicated he is trying to
accelerate one of his most ambitious campaign
promises — though specifics remain undetermined —
and it caught many aides off guard. A White House
official said although an announcement is coming, it
will be broad.

By Damian Paletta

@PKCapitol Analysis

History tells us the GOP is
taking on too much this week
— and il isn’L likely to end well

Lawmakers face a Friday deadline to keep federal
agencies funded through the year. Yet President
Trump is also pushing for revisions on health care
and the tax code.

By Paul Kane - 2 hours ago

Al leasl 160 dead aller 'laliban atlack
on Afghan army base, official says

A group of 10 fighters raided the base in the bloodiest
single incident involving the militants since the war
began in 2001. Authorities said the massacre
targeted people at mosque for prayer, but the Taliban
denied Killing soldiers inside the mosque.
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March for Science

March for Science brings oul demonstrators
on six continents: ‘“There is no Planet B’

Thousands gathered on the grounds of the Washington Monument: “The very
idea of evidence and logic and reason is being threatened by individuals and
interests with the power to do real harm,” one of the rally emcees said. The
crowd in the District will march down Constitution Avenue to the foot of
Capitol Hill.

By Joel Achenbach, Ben Guarino and Sarah Kaplan - 43 minutes ago

* Photos: The scene in Washington

lere are some of the best signs
people are carrying around the world

Funny, serious or geeky, the March for
Science — which coincides with Earth Day
— prompted people to head into the streets
to share their opinions.
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The Festival of Books is here!

Updates »
Name that voice: George Saunders' 'Lincoln in the Bardo' audiobook
Cesar Millan presents 'Lessons from the Pack' on the Hoy Stage at 12:30 p.m.
Coming up this hour: Masha Gessen, Sherry Lansing, Tippi Hedren and more
Kids' book author Jon Klassen reads from the Children's Stage at 12:30 p.m.

L.A. NOW

Giving driver's licenses to those here illegally
transformed many lives. Then came Trump

By Benjamin Oreskes and Ruben Vives

The president’s crackdown on illegal immigration has spawned worries that the licenses will be used to identify and deport people.

Weekend Report ‘ va

B\:*ltmu HY SCIENCE 10:40 AN LATEST HEADLINES

3 SCE‘JCE L.A. March for Science updates: Thousands are expected

N in downtown. And they're not alone WORLD 9:00 Ak _ .
Militants in army uniforms The Ultimate Guide
kill more than 100 Afghan
soldiers at northern base, tO D U p d l 8
officials say
L.A. NOW 9:35 AM

. (] T T TSNS £
CTL AUCOCU L1ANAPpPed I CACNE 1Hrered Severe CLIPPERS 8:55 AN GEI'TI-EEBOOK I




LOCAL BIZ/TECH SPORTS ENTERTAINMENT LIFE TRAVEL HOMES OPINION

JOBS AUTOS SHOP v All Sections

TRAFFIC Southbound I-5 lanes have reopened near NE 130th Street in North Seattle. Northbound lanes remain closed.

Police say robbery suspect
was Killed by Seattle officers’
gunfire ®CwATCH

Southbound lanes on
Interstate 5 reopen in North
Seattle, after power lines fall
across highway Updated 10:44 am

With deadlock in Olympia,
Inslee calls special session

Boeing issues new layoff
notices to 429 workers in
Washington state

Felony DUI hill and gun-
safety measure pass
Legislature

More traffic snarls this
weekend, and westbound I-
90 is the hot spot

American flight attendant to
angry passenger: ‘Hit me’

Updated 10:19 am

The rebuilding of 23rd Avenue in Seattle's Central District is among

the projects that benefited from the Move Seattle transportation levy.
(Ken Lambert / The Seattle Times)

Traffic Lab

Seattle transportation levy
spending less than projected,
but city says no problem

After voters passed the Move Seattle transportation
levy in 2015, Seattle spent less than half the money
planned for levy projects last year. But the city says
it’s still on track to complete projects on time.

AdChoices[>
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Welcome to BBC.com Saturday, 22 April
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Spul WHy.reality Is too strange for
TV, radlo & text satire

| L O | FOOTBALL DID YOU MISS?
)

Afghan army base casualties pass*100

Taliban fighters went through checkpoints dressed in army uniferms before i ;, | A secret turihél tdWéw York's
attacking on Friday. hat to eat for a workout " [ ibest view

ASIA GOOD FOOD TRAVEL

B e |

ADVERTISEMENT
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TO
. . - . o SITE
Tension as German right- Airline apologises after ‘Angry Police Wives'
wingers meet clash over pram protest in Paris DOWNTIME

Thousands of leftwing demaonstrators An American Airlines employee is More than 100 wives and partners
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headlines March for Science
Saturday
. uts Earth Da
22 April 2017 p Y
focus on global
Now {\_) opposition to
47°F \oe Trump
o Congress Daunting
17:00  20:00 @ 23:00 ' 02:00 More than 600 marches held . < -
54°F 52°F 47°F 45°F around the world, with organizers tasks include aVOIdlng
O~ saying science "'under attack’ from a shutdown and an dNgry
/7 White House that dismisses the T]_'ump
East Providence O\ threat of climate change
44
Photos Ten of the best March for Bill Nye on Trump 'Weareina Opinion Science is threatened.
Science signs dangerous place' Protest is the right response

Afghanistan US forces say
Taliban 'target of interest'
since 2011 killed

American Airlines Company

£ AR st o PR e \ NS apologises to woman hit with
Rodney King riots 25 buggy by crew member
years later ' A view
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N from the corner where Bonobos ' As more buy
The first 100 days of ‘ / A1} IR it all began clothes online, Walmart eyes
Trump i/ " a piece of the action

Blame Canada Trudeau
Read more — ;
( ) forced on defensive as Trump Declaration of Independence

. i : Rare parchment copy found
nghts spent at l(I'lOW What to thlﬂl( any more targets trade I

White House France votes on Sunday in a presidential election shaped by economic
insecurity, cultural paranoia and terrorism. Natalie Nougayrede travels to
the south-west to try to make sense of the most important vote of her life

Theresa May Election pLi




All system, no soul

Let’s get graphic design back in the room
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Tvpography 1s design



Tvpography 1s communication



Tvpography 1s an intentional act
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L'or superstar de la crise : douze ans
de croissance ininterrompue des cours

@ Le prix de l'or a été multiplié par 6,5 en douze ans alors que la demande mondiale a doublé.
@ Presque tous les feux sont au vert pour une trefzidme année de hausse de l'once d'or en 2013,
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»Krebs = das hat
mir noch gefehlt«

| .esen im Winter

Das Vermichtnis des Kultaurtors \Volfgang Herrndorf,
das fantastische Leben des Richard Burton
und die besten Biicher zu Weihnachten

Helmut Dietl Gber
seinen Kampf um
[.eben und Tod
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A more modern redux

Author Editor Designer
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The Winter Olympics Gear Guide

The New York Times has been doing a great job covering the 2014 Winter
Olympics, but also a spectacular job of giving the games a bit more con-
text. Their Interactive Stories help explain the details of the events, espe-

cially for ones that can feel a bit more cryptic. I also really enjoyed their



AN JASON SANTA MARIA HOME ARTICLES PORTFOLIO READING ABOUT

MONKEY NUTS, BARMBRACK AND APPLES

by JEREMY KEITH
4

And what of this barmbrack of which I speak? That

I g 7/‘6 w up Z n was a cakey bread that my aunt would bake. It was

filled with raisins and much more besides. An invento-
I [ d b ry of the ingredients would reveal such incongruous
7.6 a n ). l- e items as a pea, a coin, a stick, a rag, and a ring. If you
found one of those items in your slice of barmbrack, it

b 0 m e Qf prophesied your future. The rag meant that you would

be poor, but the coin promised a life of riches. If you

got the ring, you would be getting married soon, but if

H a / Z 0 w e e n you got the pea, then your marriage prospects were

bleak. Oh, and the stick: that meant you were going to

beat your wife.

I know that it seems like a quintessentially American Apples were omnipresent at Halloween, which is

holiday, but Halloween has its roots in the Celtic feast unsurprising given that it was apple season. Of course

of Samhain. The Americans embraced and extended

we indulged in the game of bobbing for apples, but

Halloween, adding the tradition of trick-or-treating, there was another game we played in Kerry called

which in turn made its way back to Ireland. Snap Apple. In this game, an apple was suspended

I spent many of my childhood Halloweens trick-or- from a string. Holding your hands behind your back,
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An altar in Jameelah El-Shabazz’s apartment in the Bronx. El-

Shabazz had to repeatedly fight to keep her apartment after police

_:-‘AA'- A—QALAJJ AHAALA"ﬂ rAv AA‘R:“A lEJ‘AI:“ TA—.AA “A—

Shabazz, her teenaged sister Najah El-Shabazz, and
Shakoor, then 21, and took them outside past the
handcuffed residents of four other apartments that

were raided that morning.

Najah was released, court filings say, but Jameelah
El-Shabazz and Shakoor sat in cells on Rikers Island
for the next week awaiting the results of police lab
tests. Finally, the results confirmed what she had
told the officers all along: the wooden tray and the
45 paper cups of powder were drug-free. Jameelah
El-Shabazz and Shakoor were released from Rikers

and fully exonerated.

But El-Shabazz's battle with New York's legal system
was only beginning. That September, another of her
sons called to say the police were back, this time
with a lawyer and a court order to seal the Bronx
apartment. Her entire family had to leave —

immediately.

El-Shabazz was facing a nuisance abatement action,
a little-known type of lawsuit that gives the city the
power to shut down places it claims are being used
for illegal purposes. The case against her was based
on the same drug allegations that had been
dismissed in May. Incredibly, the filing, signed by a

New York Police Department attorney, stated:

B mnmneranransd Assvremer bina Acrantadbsase Al dlsa naswsia



How might we do better?
The CMS can play a part in design, too
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Variable Font Demo

The world's best blog post

The current state of design on the web is stalled. We made a huge leap forward with the
widespread availability of web fonts starting in 2009, and then were confronted with
the advent of responsive design just a year or two later. While many interesting things
have come from that evolution, we've also struggled with coming to grips with the
complexity of designing for infinite screen sizes whilst being equally concerned with

performance. Contending with ever-shortening attention spans (
Google research gives you about 3 seconds before you lose half your audience) we’ve

had to constrain our typographic systems to just a few fonts to keep the impact on load Number Of font f//es Ca”ed
time to a minimum. .
for the text on this page

These constraints have forced us as designers to make compromises when considering
type size, line length, and overall visual hierarchy and differentiation. Considering things
like a narrower font on smaller screens to achieve a slightly longer line length without
sacrificing size. Or utilizing ultra-thin or ultra-heavy weights for added emphasis and
variety of expression—all luxuries we can’t embrace due to the burden it would place on
site visitors—particularly those on shaky wireless connections.
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The current state of design on the web is stalled. We made a huge leap forward with the
widespread availability of web fonts starting in 2009, and then were confronted with

the advent of responsive design just a year or two later. While many interesting things
have come from that evolution, we've also struggled with coming to grips with the
complexity of designing for infinite screen sizes whilst being equally concerned with
performance. Contending with ever-shortening attention spans (

Google research gives you about 3 seconds before you lose half your audience) we’ve

had to constrain our typographic systems to just a few fonts to keep the impact on load Numbe[’ Of font f//es Ca//ed
time to a minimum. .
for the text on this page

These constraints have forced us as designers to make compromises when considering
type size, line length, and overall visual hierarchy and differentiation. Considering things
like a narrower font on smaller screens to achieve a slightly longer line length without
sacrificing size. Or utilizing ultra-thin or ultra-heavy weights for added emphasis and
variety of expression—all luxuries we can’t embrace due to the burden it would place on
site visitors—particularly those on shaky wireless connections.
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